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SEMESTER 1 or 2 

NG160 Indigenous Arts Exploration [5 ECTS] 

 
**MODULE REGISTRATION** 

 

This module is open to Occasional Arts (Visiting) students who are registered with the course 

code OA. You cannot pre-register for this module. Students are selected on the basis of a 

personal statement, submitted after their arrival at the National University of Ireland, Galway.  

COURSE DESCRIPTION: 

This ten-week course offers participants the opportunity to explore the evolution of the 

indigenous art forms of Ireland, through the media of film, drama, music, song and oral 

presentations and performances. Students will gain an alternative perspective on Ireland’s 

literary, cultural and performative heritage through reading and viewing a selection of iconic 

texts, film and performances which represent the traditional art forms of Ireland in their 

broadest sense. A key element of the course is the emphasis on the Irish language, surely the 

most salient emblem of Ireland’s indigenous culture. Classes will consist of lectures, practical 

work-shops, film presentations, and discussion of reading and viewing materials. Participants 

will also have the opportunity to engage with the practices of traditional song and dance 

during classes. Archive and contemporary film, where appropriate, in both documentary and 

fictional genres will provide a comprehensive background to the selected art form and will 

provide a context for active discussion at the end of 

each session. 

 

The traditional art forms that may feature in this 

course are: 

 The performance arts of music, dance, song, 

drama; 

 Written art forms – Irish language poetry, prose 

[in translation] 

 Film – exemplars of Ireland’s indigenous arts in 

audio and visual media. 
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LEARNING OUTCOMES: 

Students of NG160 Indigenous Arts Exploration will be able to: 

 Outline salient features of Irish indigenous culture and art forms; 

 Assess the role and status of the Irish language today, considering its official but minority 

position in regard to the English language in Ireland; 

 Critically evaluate a performance/text/visual presentation; 

 Compare and evaluate the indigenous art forms of Ireland. 

 

ASSESSMENT: 

Indigenous Arts Exploration is a credit bearing (5 ECTS) practice-based class and as such, is 

assessed by continuous assessment, comprising: 

(a) 60% for one 2,500 word (±10% of word count) research paper; 

(b) 40% for content of two reflective journal entries; 

 

COURSE PRACTICALITIES AND ARTS IN ACTION EVENTS: 

The majority of scheduled events take place on the NUI Galway main campus on Thursdays, 

from 11am-1pm. A number of events (i.e. field-trips) will be held off-campus and may involve 

being away from the university for the entire working day (9am-6pm).  

Students are also required to attend a 

selection of the Arts in Action concert 

series as outlined in the course 

schedule. These concerts take place 

on Wednesday afternoons (from 1 – 

2pm) at The Cube, Áras na Mac 

Léinn, but may also take place 

elsewhere on campus. For a detailed 

description of Arts in Action events, please see: http://www.nuigalway.ie/artsinaction. 

 

If you have any further queries regarding this module, please contact the module lecturer and 

course co-ordinator Dr Liam Ó hAisibéil, Discipline of Irish, NUI Galway at 

liam.ohaisibeil@oegaillimh.ie or by telephone at +353 91 492 578. 

http://www.nuigalway.ie/artsinaction
mailto:liam.ohaisibeil@oegaillimh.ie


4  

NG160 INDIGENOUS ARTS EXPLORATION (SAMPLE BIBLIOGRAPHY) 

All of these titles do not have to be consulted – indicative content only 

Almqvist B. ed., 2012. Atlantic currents: essays on lore, literature and language : essays in 

honours of Séamus Ó Catháin on the occasion of his 70th birthday, edited by Bo 

Almqvist ... [et al.], Dublin: UCD Press. 

Breathnach B., 1996. Folk music and dances of Ireland: a comprehensive study examining the 

basic elements of Irish folk music and dance traditions, Cork, Ireland: Ossian, published 

in association with Mercier Press. 

Brennan H., 1999. The story of Irish dance, Dingle: Brandon. 

Crosson S. & Stoneman R., 2009. The Quiet man, and beyond: reflections on a classic film, 

John Ford, and Ireland, Dublin: Liffey Press. 

Danaher K., 1972. The year in Ireland: [Irish calendar customs], Cork: Mercier Press. 

Delargy J., 1969. The Gaelic story-teller : with some notes on Gaelic folk-tales, Chicago: Univ. of 

Chicago. 

Evans E.E., 1988. Irish folk ways, London: Routledge. 

Foley C.E., 2013. Step dancing in Ireland: culture and history, Farnham, Surrey, England: 

Ashgate. 

Gibbons L., 1988. Romanticism, Realism and Irish Cinema. In Cinema and Ireland. Syracuse, 

N.Y.: Syracuse University Press. 

Henigan J., 1991. Sean-nós in Donegal: In Search of a Tradition. Ulster folklife, 37, pp.97–105. 

McLoone M., 2006. The Emergence of a Film Culture. In Irish film: the emergence of a 

contemporary cinema. London: British Film Institute. 

Carolan, N. 1997. A harvest saved: Francis O’Neill and Irish music in Chicago, Ireland: Ossian 

Publications. 

Porter J., 1998. Introduction: Locating Celtic Music (and Song). Western Folklore, 57(4), 

pp.205–224. 

Quinn B., 1986. Atlantean: Ireland’s North African and Maritime Heritage, London: Quartet 

Books. 

Smith T., 2012. Ancestral imprints: histories of Irish traditional music and dance, Cork: Cork 

University Press. 

Smith T. et al., 1997. Blas: the local accent in Irish traditional music, Dublin: Irish World Music 

Centre, University of Limerick. 

Thuente M.H., 2000. Development of the Exile Motif in Songs of Emigration and Nationalism. 

The Canadian Journal of Irish Studies, 26(1). 
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Vallely F., 2011. The Companion to Irish traditional music, Cork: Cork University Press. 

Vallely F., 2008. Tuned out: traditional music and identity in Northern Ireland, Cork: Cork 

University Press. 

Watson I., 2003. Broadcasting in Irish: minority, language, radio, television and identity, Dublin: 

Four Courts. 

Whelan K., 1993. The Bases of Regionalism. Culture in Ireland--regions: identity and power : 

proceedings of the Cultures of Ireland Group Conference, 27-29 November, 1992, pp. 

5–63. 

White H. & Boydell B., 2013. The Encyclopaedia of music in Ireland, Dublin: University College 

Dublin Press. 

Williams S., 2010. Focus: Irish traditional music, New York: Routledge. 

Williams S., 2009. Irish Traditional Music, Hoboken: Taylor & Francis. Available at: 

http://libgate.library.nuigalway.ie/login?url=https://www.dawsonera.com:443/abstract 

/9780203870891. 

Williams S., 2004. Melodic Ornamentation in the Connemara Sean-nós Singing of Joe 

Heaney. New Hibernia Review, 8(1), pp.122–145. 

Williams S. & Ó Laoire L., 2011. Bright star of the west: Joe Heaney, Irish song-man, New York: 

Oxford University Press. 

Wulff H., 2007. Dancing at the crossroads: memory and mobility in Ireland, New York: 

Berghahn Books. 

Ó Canainn T., 1993. Traditional music in Ireland, Cork, Ireland: Ossian. 

Ó Giolláin D., 2000. Locating Irish folklore: tradition, modernity, identity, Cork, Ireland: Cork 

University Press. 

Ó Laoire L., 2016. National identity and local ethnicity: the case of the Gaelic League’s 

Oireachtas sean-nós singing competitions. Memorial University of Newfoundland’s 

International Phenomenon of Singing Symposium. Available at: 

https://aran.library.nuigalway.ie/handle/10379/5663?show=full. 

Ó Laoire L., 2013. Traditional Song in Ireland: Living Fossil or Dynamic Resource? The 

Phenomenon of Singing, 1. Available at: 

http://journals.library.mun.ca/ojs/index.php/singing/article/view/940. 

Ó Súilleabháin S., 1967. Irish folk custom and belief, Dublin: Published for the Cultural 

Relations Committee of Ireland at the Three Candles. 

Ó Súilleabháin S., 1973. Storytelling in Irish tradition, Cork: Published for the Cultural 

Relations Committee of Ireland by Mercier Press. 

http://journals.library.mun.ca/ojs/index.php/singing/article/view/940
http://journals.library.mun.ca/ojs/index.php/singing/article/view/940

